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DIAL1FOR UK

Written and performed by Mohit Mathur
A Mohit Mathur Production
Co-Presented by Presentation House Theatre and The Disability Collective

Content Warnings:

References to racism,
immigration-related trauma, and
mental health struggles.

Show length:
60 minutes with no intermission

CREATIVE TEAM
mmer: Mohit Mathur
Director: Phil Willmott

Assistant Director: Ralph Jeffereys
Lighting Designer: Rachel Sampley
Set Designer: Caitlin Abbott
Associate Producer: Dan Sareen
Sound Designer: Ansuman Biswas

Stage Manger: Scarlett Larry*
Head Tech: Kaeden Atkinson

LAND ACKNOWLEDGEMENT:

This performance takes place on the stolen, ancestral, and traditional lands of
the Skwxwi7mesh (Squamish) and Salilweta?/Selilwitulh (Tsleil-Waututh)
Nations, who have stewarded these lands since time immemorial.

*The participation of these Artists is arranged by permission of Canadian Actors’
Equity Association

Many thanks to our sponsors, funders and supporters!

Clty COMMUNITY LINKSPONSOR Qﬁ * Canada Council Consell des art
ghnorth). @ @ &@ptune ot belive S
m T o B ceon Earih westvancouver
BRITISH COLUMBIA NORTH VANCOUVER
Ptk SR ¢ orth shore \ S' Recreation
. summethill — ) A < 1tur
Canadi S s 4 & Culture

Alex Forsyth
Mythos Taverna Restaurant
Neptune Terminals

Breanne Doyle
Aiden Guerreiro
Giselle Clarke-Trenaman

Arts Activist
—$5t0$50

Alex Thompson
Betty Scheltgen
Cathi Carr
Diana Dickinson
Harriet Hay
Janice Hiscott
Liz Massil

San Kaur

Agnes Mendoza
Allison Earl
Andrea Dickson
Anne Graham
Annette Fung
Anon Anonymous
Bonnie Grundy
Brian Matthews
Bronwyn Barrett
Candice Roberts
Carl Yong

Carra Lynn
Hodgson
Christina Dean
Anonymous
Clayton
Goodfellow
David Lawrence
Dorcas I.
Florence Wilton
Frances Burnside
Gavin Wilson
Gillian Jacques
Golda Lewin
Heather Rae
Jackie G

Jane Banham
Jeff Robinson
Jennifer Agnolin
Jim Lawrence
Joel Jansen

john lakes

John Wilcockson
John Moore
Jylece Paquette
Kelly Jenner
Laura Ellan
Linda Gotro
Linda Jones

DONOR LIST

Lindsey Branch
Madeleine Kipling
Margaret Jonsson
Maris Jeanette
Chan Brito
Marjolyn Dimapilis
Melissa Lovelidge
Nach
Dudsdeemaytha
Nadejda Austin
Nicole Heighton
Olga Galter
Patrizia Avendano
Peter Woodbridge
Sammi Lu

Scott Glasgow
Selena Liu

Sherry
Schoenberger
Sheyma Besli
Susanna McNeill
Sylvia Cromack
Tannis Fraser

tina dascal
Victoria Petrenko
Anne Murray

Guy Heywood
Katherine Adolphs
Kathleen Hazen
Nicholas Benson
J A Scott
Billingsley
Amanda Whittaker
Davey Calderon
Greg Zarick
Heather Remillard
Jessi Yoon
Katharine Janzen
Keltie Forsyth
Kirstin Satake
Mercedes Ovalle
Mi Tran

Peter Centis
Roland Tanglao
Sara Brockie
Sonia Veiga
Stephanie Kan
Lisa Zoretich
Heather Barr
Kathy McGrenera

Ainsley Wagner
Robert Rabnett
Shila Amin
Gloria Wilson
Tessa Pyrek
Wendy Vanwig
Joseph Klaver
Karen Kraushaar
Jane Heyman

A Coppin
Ashley Swartz

Arts Advocates
—$50to0 $100

Anonymous
Brian Haley
Chris Lam
Duncan Etches
Emily Brown
Jasmina Burns
Jo Ledingham
Kathy Kealey
Lois Richardson
Manami Hara
Dueck

Victor Mariano
William Clark
Jerry Wasserman
Shaun Jackman
Nigel Barker

Larry Wilson

Arts Champion
—$100 to $250

Christene Best &
Guy Heywood
Anonymous

Jane Flick &
Robert Heidbreder
Kathryn Shaw
Kathy MacKenzie
Larry&Trish
Wilson
Anonymous
Anonymous
Nicholas Kedrock
Tihunaz Mehta
Valarie Mason

Kathryn Shaw
Charlene Chuma
Dieuwke Byleveld
Irene Young

Eliza Waddell
Kathryn Nairne
Andrea Loewen
Patti Allan

Alison Hill

Jody
Rechenmacher &
Christian
Jonathan
Wilkinson

Margot McKenzie
Sue Kingsley

Arts Hero
—$250t0$500

Duncan Brown
Shauna Grinke
Doug Perri
Christopher
Gauthier

Jane Helleiner
Anonymous

Arts Superhero
—$1000+

Brian Warman
Rob Errington
Gordon Roberts
Roderick Pearce
Isabel Gordon
Johanna Hickey

n



PRODUCTION/CREATIVE TEAM

Ralph Jeffreys — Assistant Director

Ralph Jeffreys writes theatre reviews for North West End UK
alongside his directing and assistant directing work, including
on Cyrano at Park Theatre, Gigi and Dar (Arcola Theatre),
Flabbergast Theatre's Endgame (Edinburgh Fringe)

Rachel Sampley — Lighting Designer

Rachel Sampley is a London-based lighting designer who holds
an MA in devised theatre from Royal Central School of Speech
and Drama and a BFA in lighting design from University of the
Arts in Philadelphia. Her design credits include The Comedy of
Errors (RSC Dell Space), Merrily We Roll Along (Yvonne Arnaud
Theatre), Silk Road (Trafalgar Studios 2), and Perfect Show
for Rachel, a touring production built around accessibility for
disabled audiences.
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About Presentation House Theatre

Nestled in the heart of North Vancouver’'s Lower Lonsdale, Presentation House
Theatre has become a neighbourhood creative hub, providing the community with
a dynamic mix of professional theatre, music, and dance productions — all just a
Seabus away from downtown Vancouver. We are the North Shore's professional
theatre company. For more than 40 years, we've entertained audiences with
innovative programming and quality professional productions in our wonderfully
welcoming space. We are committed to presenting and producing shows of the
highest standard, and appealing to the diversity of North Shore audiences. We
proudly offer programming for children and youth, adults young and old.
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Celebrating SO Years of
Great Theatre, Next Door

50 Years of North Shore Stories

For 50 years, Presentation House Theatre has been part
of life on the North Shore.

We've presented stories from around the world and
helped create new ones right here. We've welcomed
artists, audiences, students, families and neighbours
through our doors.

This year, we're celebrating the people, moments and
ideas that have shaped the theatre over the past five
decades and looking ahead to what comes next.

The next 50 years of stories start here, and it's your
support that makes it possible.

DONATE TODAY!




ABOUT THE DISABILITY COLLECTIVE

the disability collective

The Disability Collective (TDC) is the only fully disability-led
multidisciplinary arts organization in Toronto. Dedicated to celebrating
and showcasing work created solely by disabled artists, TDC strives
to de-stigmatize disability and challenge perceptions of disability by
providing disabled artists with paid opportunities to share their work
in a variety of forms, along with actively advocating for and improving
accessibility and inclusion in the Canadian arts community by providing
disability consultation services. We are committed to strengthening the
disability community’s presence in the arts and creating a space where
disabled artists can connect and grow their practices together.

The Disability Collective Staff:

Emily Maxwell — Artistic Director

Nathan Sartore — Managing Director

Ali Hand — Director of Accessibility & Consultation
Sadie Cahill — Marketing Manager

Linda Luarasi — Producer

Mackenzie Spellman — Development Coordinator

Laurie-Anne Rohaly — Metcalf Foundation Intern in Accessibility &
Community Engagement

PRODUCTION/CREATIVE TEAM

Phil Willmott — Director

Phil Willmott is a multi-award-winning British director,
playwright, composer and Dramaturg, and the founder of
London theatre production company The Steam Industry. He
was the Artistic Director of the Finborough Theatre in London'’s
Earl's Court from 1994 to 1999, and has since directed classics,
musicals and cutting-edge new writing internationally. He is
also a Dramaturg, Arts journalist, teacher, and occasional actor,
and a former co-head of musical theatre training at ArtsEd. His
musicals, including Once Upon a Time at the Adelphi and the
Dick Barton Special Agent trilogy, have toured internationally
and won multiple industry awards.

Ansuman Biswas — Sound Designer

Ansuman Biswas was born in Calcutta and trained in the UK,
and now has an international practice encompassing music,
film, live art, installation, writing and theatre. His work as a
composer spans genres from free improvisation to pop and
jazz to classical music from around the world, and he has
composed for theatres worldwide including off-Broadway,
the West End and the Royal National Theatre. He is a Director
of Arts Catalyst, the science-art agency, and of the Live Art
Development Agency.

Caitlin Abbott — Set Designer

Caitlin Abbott trained at Bristol Old Vic Theatre School, was a
finalist for the 2019 Linbury Prize for Stage Design, and was an
Assistant Designer at the RSC from 2019 to 2020. She wants
to make theatre that is vibrant, engaging and accessible, with
designs that are playful and become part of the storytelling. Her
set and costume design credits include Time and Tide (Park
Theatre), Perspective (National Theatre's New Views), and The
Elephant Man (Bristol Old Vic).



PRODUCTION/CREATIVE TEAM

Mohit Mathur — Writer and Performer

Mohit Mathur is an actor, dancer and theatre maker from Delhi,
India, now based in London, UK. He obtained his Masters in
Acting from the Drama Centre London and has since built an
international career spanning theatre, film and dance. He made
his West End debut in 2015 as the lead in Beyond Bollywood at
the London Palladium, later touring across multiple continents,
and in 2022 returned to the West End in Max Webster's Life of
Piat Wyndham'’s Theatre before embarking on its international
tour in 2024.

He was a Flute Theatre Acting Company in the UK, a project
pushing the boundaries of performing Shakespeare for
audiences and participants with autism, and has performed at
the Craiova International Shakespeare Festival and in Serbia in
a main-stage production of A Midsummer Night's Dream and
Pericles. He has also worked as a consultant and dance captain
with Welsh National Opera’s Migrations, an opera exploring the
story of Indian migrant doctors in the UK in the 1970s.

As a writer, Mohit has been developing Dial 1for UK, currently
touring the UK and heading to Canada this year. He has also
written Are You Even Indian?, a dance-theatre two-hander
co-created with director Leigh Toney, opening at Riverside
Studios in London in November 2026 before touring the
UK. Since then, he has co-founded the production company
Borderless Theatre, through which he is committed to creating
work and telling stories that remain underrepresented on stage.

Scarlett Larry — Stage Manager

Scarlett is a disabled stage manager who has worked across
the country and internationally. Favourite credits include
The Secret Chord, Detroit, The Welkin, Kim’s Convenience
(Soulpepper), Get That Hope, Wedding Band, Richard I, Little
Women, | Am William (The Stratford Festival), Macbeth, The
Division, Julius Caesar, The Wolves (Crows), Kiviug Returns:
An Inuit Epic(Qaggiavuut!, National Theatre of Greenland,
Tarragon), The Stage Managers Guide to Dating Assholes
(Edinburgh Fringe). Scarlett has a BFA in Theatre
Production and an MA in Art History from York University.
She is a member of Artists For Real Climate Action.

A NOTE FROM THE DISABILITY COLLECTIVE

Welcome to the theatre! We are so glad you have joined us for Dial 1
for UK, the Canadian premiere of this hilarious, poignant, and deeply
moving one-man play by Mohit Mathur.

The Disability Collective first discovered Dial 1 for UK in 2024, and we
were immediately struck by Mohit's unique voice and the play’'s ability
to hold humour, ambition, displacement, identity, and the realities of
disability and care alongside one another. We knew then that this was a
story we wanted to help bring to Canadian audiences.

We are particularly honoured to be presenting this work as part of The
Disability Collective's commitment to bringing bold, disability-led and
disability-centred stories to audiences in Canada. Mohit's journey as
a playwright began through Vital Xposure's writing programme for
Deaf, disabled, and neurodivergent writers, and this play is a powerful
reminder of what becomes possible when disabled artists are given the
opportunity, resources, and trust to tell their own stories.

We are thrilled to welcome Mohit to Canada and to share this remarkable
production with you. We hope you will laugh with Uday, root for him,
question your own assumptions, and leave the theatre thinking about
his story long after the lights come back up.

Thank you for joining us for this very special Canadian premiere. Enjoy
the show!

The Disability Collective

Emily Maxwell, Artistic Director

Nathan Sartore, Managing Director

Ali Hand, Director of Accessibility & Consultation



A NOTE FROM THE ARTISTIC MANAGING DIRECTOR

first heard about Dial 1 for UK in 2023, before I was

Artistic Director here at Presentation House Theatre.
A colleague had seen the production in Toronto and told
me how special it was. That introduction led me to Mohit
Mathur, and I was immediately struck by his charisma, his
passion for the piece, and the remarkable response the show
had received in the UK.

We’ve been talking about bringing it to Canada ever since.
Three years later, I'm thrilled to finally be able to welcome Dial 1 for UK to the
North Shore, and especially thrilled to be working with The Disability Collective

in Toronto to make this Canadian tour possible.

Part of what kept me coming back to this piece was how much it holds at once. Itis
funny and moving, sharp and tender. It asks big questions and confronts hard ideas
about migration, identity and belonging, but it never loses sight of the humanity of
its central character.

Big questions about migration, place and belonging feel significant on the North
Shore. Ours is a community shaped by movement: people arriving from somewhere
else, people building new lives here, families separated by oceans, generations trying
to understand one another. We are constantly negotiating what it means to be a
neighbour, a community and a place to call home.

Thatis one of the things I love most about theatre. It can take a question that feels
enormous and bring it down to the scale of one person, one voice, one story. It gives
us the chance to encounter someone else’s experience with laughter, curiosity and
empathy, rather than from a distance. I can’t think of a better place for this story
to land.

I hope you enjoy the journey.

— Keltie Forsyth, Artistic Managing Director

A NOTE FROM THE PLAYWRIGHT

’ve always wondered why we move.

Why do we cross borders looking for a better life,
b instead of trying to find it where we are? There is something

deeply colonial in that instinct - the idea that somewhere

X else must be better, that if we can only get there, our lives
%‘ *+ will finally begin.
= E That question was where this play started.

My sister worked in a call centre in India, where part of her
job was learning to sound like someone else. She was trained to soften her accent,
and become more acceptable to people she would never meet. I kept thinking about
that idea of acceptance - what we change in ourselves to be accepted, and whether
that acceptance ever really arrives.

I'have found myself asking the same questions since moving to the UK. What does
it mean to belong when people still see you as other? When you are accepted, but not
always entirely as you are?

Then there was a third question.

When I moved to the UK, I became aware of something I had rarely seen growing
up in India: older people living out their final years in care homes. It made me
wonder about the people who care for them, so many of whom come from India,
Pakistan and Bangladesh; and what happens when caring for someone else’s parents
becomes a job, while your own parents are thousands of miles away.

This piece has grown through many hands and many acts of belief. Phil Willmott
has shaped it with me from the very beginning, helping me find the world of the play
and giving form to all the questions that started it.

Nathan and Emily from The Disability Collective took a chance on this show and
helped bring it to Canada, giving my madness wings at a time when arts funding
is becoming harder and harder to find. That support means more than I can say.

My thanks to Lucie Evelyn, who introduced me to Keltie, and to Keltie, who
believed in this piece and has worked hard to bring it here.

At its heart, this is a story about movement; across countries, across identities,
across generations. It is a story of hope, but also of survival.

I hope you leave carrying a little of both.

— Mohit Mathur
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